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ED KILLINGSWORTH 
NIGHT ON NOV. 13 


Edward A. Killingsworth, FAIA, will be 
the featured guest and speaker at this 
month's special Chapter meeting and 
program on Monday, November 13, in 
the Gold Room of the Biltmore Hotel. 
The evening begins at 7 p.m. witha 
reception and exhibit of the work of 
Killingsworth. Dinner will be served at 8 
p.m. At9 p.m., Killingsworth will 
present a slide-illustrated talk. During 
the evening, the results of the Chapter 
elections for 1979 will be announced. 
Dinner reservations, at $12 / person, 
may be made with the Chapter office, at 
624-6561, by November 8. Persons 
wishing to attend the after-dinner 
program are cordially invited to do so at 
no charge. 

With awards and honors too 
numerous to mention, Killingsworth, a 
Chapter member and principal in 
Killingsworth, Brady & Associates, in 
Long Beach, has played an important 
role in the architectural profession since 
he began to practice in the 1950s. 

His influence on the Southern 
California residential tradition has been 
significant. As evidenced in his Case 
Study Houses, Killingsworth brought 
together indigenous and internationalist 
elements in a refined and classical 
manner, qualities displayed in his 
commercial and institutional work as 
well. 

Today, his work is international in 
scope, including major hotels in Hawaii, 
Saudi Arabia, and Indonesia. 

Killingsworth is a graduate of USC. 
During the 1960s, he served as 
president of both the SCC/AIA and the 
CCAIA. 


FROM BABYLON 
TO BAGHDAD 


Baghdad — old and new. (photo: Peggy Cochrane) 


Iraq has always held a great appeal for 
me as a center of ancient civilization. 
After viewing the antiquities of Egypt, 
Greece, Rome, and Iran, | was eager to 
visit Babylon and Baghdad; however, it 
is difficult to obtain a visa. While 
attending the International Women 
Architects’ Conference in Iran, | was 
able to get a business visa to Iraq. Not 
wishing to miss such a valuable 
opportunity, | traveled there by myself; 
it was truly an exciting adventure. 

As organized tours are practically 
non-existent, | hired a guide to take me 
by taxi to Babylon, fifty-five miles south 
of Baghdad. This ancient city was 
renowned for its refinement, beauty, 
and magnificent architecture. As a 
center of culture and government, it 
flourished for about fifteen centuries, 
from the arrival of the Amorites, circa 
1850 B.C., to Alexander the Great, who 
died there in 322 B.C. 

During the reign of Nebuchadnezzar 
ll, in the sixth century B.C., Babylon 
was extensively rebuilt and was 
considered the most beautiful and most 
prosperous city in the ancient world. 
Bisected by the Euphrates River, the 
city was surrounded by a moat and two 
huge walls. Within the inner city were 
brick-paved streets and imposing 
buildings, the ruins of which can be 
seen today. 

On our return to Baghdad, we 
stopped to see the Arch of Ctesiphon, 
the widest single span of brickwork in 
the world, dating from the third century 
A.D. 

The name Baghdad evokes images 
of flying carpets, minarets, and Arabian 
Nights. Today, Baghdad's two million 
inhabitants dwell on both sides of the 
Tigris River in high-rise apartment 
buildings and in mud huts. Modern 
office buildings are juxtaposed with 
leaning tenements. The city’s most 
imposing structures are its mosques. 

Throughout the city are many large 
plazas, with sparkling fountains, and 
lush gardens. In the early evening, the 
parks along the banks of the Tigris are 
transformed into an Arabian carnival 
with long lines of lights, open bonfires, 
and a parade of strollers in robes and 


banded headdresses 

Arabic is the official language of Iraq; 
however, all of the signs are in both 
Arabic and English. The United States 
does not maintain diplomatic relations 
with the country; however, the Belgian 
Consulate maintains an American 
Interests Section. If you want to travel 
to a country rich in architectural 
wonders and are weary of being tram- 
pled by tourists, Iraq is the place to go 

Peggy Cochrane, AIA 


A JUROR 
COMMENTS 


Designer Herb Rosenthal, one of the 
five jurors for the 1978 SCC / AIA 
Awards Program (see inside), offered 
the following general remarks on the 
competition. 

The quality level of entries was lower 
than | expected, particularly in the 
residential category. | was surprised at 
the lack of innovation in work sub- 
mitted. Judging by that, Southern 
California architecture last year seemed 
content with a rehash of old motifs 
and formulas. 

My biggest surprise was the inconsis- 
tency of most entries, even those that 
received awards. Rarely did all aspects 
of a project hold together as a cohesive 
piece of high quality. Do Southern 
California architects lack the discipline 
and/or control to see a project through 
from start to finish, inside and out, plan 
to finished product? 

| feel that a number of projects that 
did not get awards were superior to 
some that did — a view shared, | am 
sure, by other judges. | believe that, in 
judging the entries, more emphasis 
should have been placed on “degree of 
difficulty.” | found it hard to evaluate, 
on equal terms, a simple, mainly 
decorative or formal problem against a 
highly complex architectural program. 
Not that all good products shouldn't 
receive recognition — but not 
necessarily relative to each other. | 
guess | am arguing for categories. 

Herb Rosenthal 


WATTS TOWERS 
SAGA CONTINUES 


The Watts Towers are again in the 
news. The City Controller has stopped 
all payments to the contractor for 
Towers restoration work since it 
appears that the City has failed to 
comply with the requirements of the 
National Historic Preservation Act for 
National Register properties. This 
comes as no surprise to the Committee 
for Simon Rodia’s Towers, which gave 
the Towers to the City several years ago. 

The Committee maintains that the 
City not only has been slow to act to 
repair the Towers, but has now 
contracted with persons who have no 
restoration training or background and 
who have begun work without proper 
plans and approvals. They charge that 
the City has in fact damaged the Towers 
with the work that has been done to 
date. The State of California stopped all 
restoration work in early September 
because it had not approved restosation 
plans, materials, and methods. 

The Towers are a large sculptural 
assemblage, almost one hundred feet 
high, made of metal armatures coated 
with cement mortar and decorated with 
applied bits of glass, ceramic tile, and 
shell. Over the years, the metal 
armatures have started to rust, causing 
expansion which has cracked the 
cement casing. Continued cracking, 
exposing more metal, has allowed 
additional rusting. In addition, 
weathering of the mortar due to air 
pollutants and rainwater as well as 
differential thermal expansion of the 
elements has caused deterioration of 
the casing. These processes, if allowed 
to continue, will weaken the Towers 
beyond repair. |! is not certain whether 
the Towers can withstand another rainy 
season. 

Restoration work will require four 
corrective tasks: 1) Filling cracks and 
replacing certain rusted reinforcing to 
restore structural integrity. 2) Infusion 
of a rust inhibitor to arrest further 
rusting. 3) Encasement with a water- 
proofing and strengthening agent in 
order to protect the Towers in the 
future. 4) Replacement, when possible, 
of fallen decorative elements to their 
exact original locations. 

The work should be carried out by 
persons trained in art conservation and 
restoration techniques and in 
accordance with established restoration 
procedures. || untrained hands are 
allowed to leave their imprint on the 
Towers, Rodia’s artistic message will be 
lost forever. 

Since the City’s original restoration 
program was Called into question, the 
State and the Municipal Arts 
Department have sought the help of the 
J. Paul Getty Museum. The Museum's 
conservators have responded with 
expert advice and workable restoration 
proposals. It is now up to the City, if it 
can extricate itself from its ever- 
increasing legal entanglements over the 
Towers, to act quickly, using the Getty 
recommendations and proper 
supervision to get the job done. What a 
tragedy it would be to lose Simon 
Rodia’s art to bureaucratic bungling. 

Bernard Judge, AIA 


THE MAKING OF MOUNTAINGATE — PART I 


This is the first of a two-part examina- 
tion of the new Los Angeles residential 
development, MountainGate. The 
article that follows deals with marketing 
and design issues; in Part Il, the 
environmental issues that the project 
raises will be explored. 


At night it is the line of powerful street 
lights marching up the hill that catches 
the eye, breaking the long dark stretch 
of the Santa Monica Mountains at the 
Sepulveda Pass. The road looks like it 
might have something to do with some 
massive government enterprise such as 
the Department of Water and Power. 
During the day it is the buildings on the 
ridge which become prominent, 
perched like an Italian hill-town far 
above the road. 

The road and the buildings are part of 
a projected $140,000,000 development 
constructed for the Barclay Hollander 
Corporation, a subsidiary of Castle & 
Cooke, Inc., by Southwest 
Environments, Inc. Carl McLarand of 
Santa Ana is the architect. Castle & 
Cooke is an international corporation 
with land holdings throughout 
California, and Barclay Hollander is a 
land development subsidiary of Castle & 
Cooke. Southwest Environments 
administers the Barclay Hollander 
Corporation. 

The development occupies a ridge 
overlooking one golf course 
constructed on a completed landfill and 
the site of a future golf course on 
another landfill. Beyond are spectacular 
views — weather permitting — of the 
San Fernando Valley and the Los 
Angeles Basin. 

The first phase of this development is 
8 pop-traditional seventy-two unit 
rowhouse condominium project called 
“The Ridge,” well under way to 
completion. With townhouses selling 
fer $250,000 to upwards of $400,000, 
The Ridge has a conventional suburban 
subdivision plot plan. 


In its attempt to create an ersatz 
version of a place that seems to have 
been there much longer than it actually 
has, The Ridge at MountainGate is 
characteristic of Los Angeles. We are 
told that “Plans call for millions of 
dollars to be spent on landscaping 
throughout the development period, so 
that residents of MountainGate will 
not have to wait years for their 
community to achieve the look of 
permanence and charm.” And in the 
same fashion, pains were taken to make 
MountainGate’s architecture appear to 
be as established and traditional as 
possible. 


“The Dorchester” under construction 


As in other environments of this ilk, 
such as Forest Lawn or Fisherman's 
Village, the project is intended to 
communicate with its audience by 
simplifying the semiotic qualities of the 
project as a network of signs and 
symbols. This network is calculated to 
tell the viewer what to see and how to 
experience the environment through 
design, programming, and, perhaps 
above all, marketing. 


“The concept of creating a product 
for a market goes back to the 
beginning,” explained MountainGate 
Marketing Director Michael Harper. 
Even the names for this development 
and the four model types in The Ridge 
are nearly as important as the 
architecture itself. ‘The Bristol,” “The 
Coventry,” “The Ashford,” and “The 
Dorchester” — employed for a 
decidedly non-English setting and 
architecture — reflect the fact that the 
design and marketing of luxury 
developments like MountainGate is in 
many ways similar to the design and 
marketing of that archetypal consumer 
item — the luxury automobile. 

The promotional literature for 
MountainGate makes a good little read. 
A brochure states that ‘‘MountainGate 
Drive is lined with a stately wreath of 
olive trees symbolizing the fortunate 
lifestyle which awaits at the top.” 
Elsewhere it compares the drive "to a 


The Ridge at MountainGate (photos. John Chase! 


famous drive in Italy just outside 
Florence that leads to a town where 
Michelangelo once lived.” This is the 
kind of silliness that has inspired 
contempt for Los Angeles in writers 
such as Evelyn Waugh and Aldous 
Huxley. 

And perhaps predictably, the 
brochures perpetuate the mystique of 
Los Angeles’ Westside — a place of 
wealth, success and establishment — 
all of this confirming Denise Scott 
Brown's observation in ‘Suburban 
Space, Scale and Symbols” (in Via HH) 
that “The overall image of the 
community is as important to the 
people who live there as their own 
house or street.” 


At MountainGate, the code word for 
this mystique is "the Brentwood look.” 
As conceived by the developer and 
architect, this aesthetic — when 
translated into architectural terms — is 
difficult to understand because the 
terms of translation are vague and 
confused. 

The architecture of MountainGate 
appears to be a montage of the more 
elegant and classic features of the 
architecture of Brentwood and Bel Air, 
displaying a few of the more basic and 
obvious period devices, badly copied, 
and largely misunderstood. 

Architect McLarand used the work of 
Wallace Neff as a departure point for his 
design. Without knowing this, it would 
be impossible to tell that the memory of 
Neff's work had anything to do with 
MountainGate. The placement of the 
garage in front of the house is alone 
enough to make The Ridge unrecogniz- 
able as a step-child of the houses in the 
better neighborhoods on the Westside. 

Perhaps the most interesting aspect 
of the MountainGate exteriors is the 
device of using a combination of 
pitched and flat roofs in order to make 
attached housing that doesn’t look 
attached. This individual articulation of 
the units in an eclectic pop style has 
become a major mode of developer 
rowhouses in such places as Houston 
and California. 

The interiors of the units at 
MountainGate do not so much belong 
under the heading of architecture 
proper, but rather under the heading of 
“luxury features and appointments,” 
once again much in the same sense as 
the provision of optional features in the 
interior of a luxury automobile. 


While the interiors have good 
rowhouse plans which take intelligent 
advantage of double-height spaces for 
living, dining and entry areas, and have 
some fairly theatrical spindled staircases 
a la Hollywood of the ‘30s, they can 
most conveniently be summed up as a 
standing inventory of the features 
currently in vogue with the home- 
buying public. 

As important a part of the Mountain- 
Gate package as the location, the 
image, and the recreational facilities, 
are the elaborate security provisions 
undertaken. 

“| MountainGate is besieged the 
Security Center is ready,” reads the 
brochure. Just what could produce 
such a siege mentality, short of Charles 
Manson coming up for parole, is left to 
the private fears of the potential 
MountainGate customer. “The project 
is designed for security maximization,” 
which, one supposes, differs from the 
‘maximum security’ prison because it 
keeps threats to society out and not in. 


(continued on back page) 
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Calendar: 
November 6: Warren Callister, Cal 
Poly Pomona, School Gallery, 
8p.m. 
November 8: Awards Program 
Discussion and Slide Presentation, 
Pacific Design Center, 8p.m., 
Reception, 7 p.m. 
November 11: Architectural Educa- 
tion Symposium and Exhibit, Pacific 
Design Center, 1 p.m. 
November 13: Chapter Program and 
Dinner, featuring Edward A. 
Killingsworth, FAIA, Biltmore 
Hotel, 7 p.m. 
November 21: Daniel Dworsky, 
FAIA, L.A. 12 Lecture Series, Knoll 
Showroom, Pacific Design Center, 
8p.m. 


SOUTHERN CALIFORNIA CHAPTER AIA 


HONOR AWARD 


1. Malibu Multiple, Malibu, California 
Architect: William Adams, AlA, and 
Carl Volante. Owner: Philip Coombs 
Contractor: The Home Team 


Jury Comments: 

Bissell: A successful planning solution 
for a difficult site combined with a 
repetition of simplistic forms produced a 
very handsome project. Interior spaces 
are exciting and unusual for a rental 
project. 

Dreyfuss: A superb solution to a 
difficult site. Sophisticated use of space 
and glazing to make the most of a 
limited amount of living space. A nice 
combination of imagination and 
common sense. 

Jones: An excellent solution for ocean 
front apartments, not compromised by 
a deep and narrow building site. All 
possible construction cost economies 
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were utilized without sacrificing the 
qualities important to residential living. 
Rosenthal: Excellent siting and massing 
of the apartments on a difficult lot. A 
restrained but effective use of forms 
and materials to create a pleasant living 
environment.... A consistent and 
thoroughly developed project 

Turnbull: Stepped-back repetitive floor 
plans captures the elusive ocean view 
Although there is no differentiation 
between the beginning and end of the 
row, the whole is a pleasing structure. A 
nice variety of interior scale and volume 
with only 860 sq. ft. per unit. Simple 
materials and builder's detail manage 
economies of construction, without 
compromising the whole 


MERIT AWARD 


5. UCLA Placement and Career 
Planning Center, Los Angeles, 
California. Architect: Frank O. Gehry & 
Associates. Owner: Regents of the 
University of California. Contractor 
Strauss Construction Co., Inc 


Jury Comments: 

Bissell: Not a great piece of 
architecture, but it is in sympathy with 
Proposition 13 

Dreyfuss: A number of complicated 
problems (lighting, specialized use of 
space, window area limits) solved with a 
rare combination of straightforward- 
ness, originality, and imagination. A 
handsome, spacious, beautifully lighted 
building that does its challenging job 
with unusual efficiency. 

Jones: A direct and honest statement of 
the program requirements. The budget 
required an inexpensive construction 
method that would respect the existing 
surrounding buildings of brick and 
concrete. Brick garden walls screening 
a clean crisp cement plaster and wood- 
frame building provided an excellent 
solution A building that is “fun” to 
be in 

Rosenthal: The interior spaces and plan 
are superior. |! seems to handle current 
cliches in a dignified and restrained 
manner. The exterior appears to be too 
offhand and self-consciously ordinary 
for a college campus 


Turnbull: Simple stucco and brick 
materials are layered to mark the formal 
relationship to the masonry of other 
UCLA buildings. Builder technology 
with its exposed ducts, fluorescent up- 
lighting, and simple exposed structure 
frame is a welcome relief to more 
complicated and overstated adventures 
in architecture 
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HONOR AWARD 


2. Universal City Plaza Office Building, 
Universal City, California. Architect 
Skidmore, Owings & Merrill, Owner 
MCA, Inc. Contractor: Swinerton & 
Walberg Co 


Jury Comments: 

Bissell: A superb concept of a garden 
office building executed in an urban 
context. To combine hard materials 
(marble, tile, metal and glass) with 
sophisticated detailing, while producing 
warm and inviting spaces, is a masterful 
design accomplishment 

Dreyfuss: A combination of strength 
and grace melded with careful planning 
to provide excellent workspaces 

Jones: A pleasant place for people to 
work that incorporates materials 
compatible with a residential experience 
as well as commercial and office 
functions 

Rosenthal: A strong, simple, elegant 
resolution of a difficult and complex 
program. | particularly liked the 
consistency of the design — from siting 
and plan to connection detailing. | gave 
this the highest mark in the 

competition 

Turnbull: Exterior courtyards and varied 
massing provide a relaxed 
indoor/outdoor environment and 
different zones of territoriality for the 
various rental clients. Tight detailing 
maintains a standard of excellence 
commensurate with the adjoining MCA 
Tower. Travertine on the ground floor, 
if anything, is a little ostentatious, but 
the general effect of the building is non- 
monumental; it sits well in the 
landscape 


Third Floor 
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6. Art Education Center and 
Administration Office, Providence High 
School, Burbank, California. Architect 
Peter Munselle, AIA. Owner: Sisters of 
Providence. Contractor: Western 
Structures, Inc 


Jury Comments: 

Bissell: Simplistic, understated design; 
relates well to student needs 

Dreyfuss: While favorably impressed 
with the building, | abstained from 
voting because | found it difficult, based 
on the slides, to evaluate such aspects 
as siting, scale, and how the structure 
serves its users. Had my vote been 
crucial to the project’s receiving an 
award, | would have gone to the site to 
look at the building 

Jones: A particularly good example of 
site adaptation as well as recognition of 
the considerations of climate and 
location. The open first-level circulation 
and balcony exhibition gallery minimizes 
the use of corridors. Most important, 
the project fully integrates — visually 
and functionally — the interior and 
exterior with user as well as non-user 
Rosenthal: The basic plan and formal 
arrangement of spaces is very good. | 
was not impressed with the detailed 
development of architectural elements. 
Turnbull: A low-keyed example of 
Southern California architecture; simple 
and formalistic, not assertive and 
aggressive.... Nice interior classroom 
spaces...well sited to take advantage of 
existing trees, Building materials and 
colors blend with surroundings. ..a good 
non-institutional public building 


HONOR AWARD: 
HISTORIC PRESERVATION 


3. The Biltmore Hotel, Los Angeles, 
California. Architect: Ridgway, Ltd 
Owner: Biltmore Joint Venture 
Contractor: Ridgway Ltd 


Jury Comments: 

Bissell: An excellent example of 
architectural sensitivity that should be 
recognized by both the profession and 
the public 

Dreyfuss: An elegant example of how to 
uncover and refurbish valuable 
architecture, and how to accent it with 
fine art. A triumph of good taste 

Jones: Renovation of older buildings is 
and will increasingly become an 
important part of the urban design 
problem. This project respects the 
quality of the original building. ..the final 
result might well be compared to the 
skillful renovation of an old masterpiece 
painting that has been restored for the 
ongoing pleasure of the public 
Rosenthal: An excellent renovation of 
an older building (mainly interior) 
Tastefully done, with style — and 
probably a great deal of courage 
Turnbull: A sensitive subtraction of 
extraneous details and construction that 
have been added to a fine old hotel over 
the years. Its sense of grandeur is 
retained through thoughtful restoration 
of original details and low-keyed 
refurnishing of the rooms and suites 
Recycling this Los Angeles landmark is 
worthy and commendable and will 
probably provide more pleasure over the 
long run than the newer hotel 
construction 


MERIT AWARD 


7. Apartment Building on Pearl, Santa 
Monica, California. Architect: Alan 
Tossman, AIA / Steve Wiseman 
Owner: Tossman / Wiseman & 
Associates. Contractor: Tossman / 
Wiseman & Associates 


Jury Comments: 

Bissell: A current cliche of illusionary 
design, similar to the ‘theater of the 
absurd.” The color scheme is rather 
“gay.” 

Dreyfuss: Superbly restrained use of 
color gives these apartments a subtle 
warmth and attractiveness. They stand 
out in the neighborhood without 
insulting it by dominating 

Jones: Through skillful planning, 
stimulating living spaces are provided 
for renters in this cost-conscious 
project. The individual plans function 
well and all spaces are made exciting 
through the use of a thoughtful color 
scheme 

Rosenthal: This is a clever and cheerful 
solution to an inexpensive apartment 
project. 115 greatest asset is a nice 
decorative handling of common forms 
and materials 

Turnbull: A thoughtful and sensitive use 
of color which established a very special 
personal residence within the non 
chromatic fabric of the city 
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JURY 

George Bissell, FAIA, is a principal in the Newport 
Beach firm of Bissell / August; he currently serves as 
CAIA., John Dreyfuss is 
ture Critic for the Los Angeles Times. A. Quincy 
Jones, FAIA, of Los Angeles, is noted for the range 
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MERIT AWARD 


4. Water Treatment Plant, Inglewood, 
California. Architect: Kahn Kappe 
Lotery Boccato / VTN. Owner: City of 
Inglewood. Contractor: C.V. Holder 
Equinox 


Jury Comments: 

Bissell: Demonstrates the role an 
architect can play in what has been 
traditionally the realm of the industrial 
engineer 

Dreyfuss: A potential blight made 
bright. This work of architecture and art 
transforms what easily could have been 
an ugly blot on the landscape into 
something inviting and cheerful. Even 
ordinarily forbidding fences become 
interesting signboards 


Jones: This project respects the 
community with its thoughtful graphics 
program, stimulating use of color, and 
clean architectural structure. An 
example of the belief that ‘there is no 
unimportant architecture.” 

Rosenthal: This appears to be an 
interesting graphic and color treatment 
of mainly mechanical shapes. |! is 
difficult to evaluate the architect's role 
in this project, and | question whether it 
is enough to merit an award 

Turnbull: An engineering problem, 
simply and directly resolved with the 
functional details celebrated in bright 
colors. For the layman, the piping 
details are decorated in day-glo 
diagrams which add a sense of 
decoration to an otherwise plain facade 
Maximum effect achieved with 
minimum means 
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MERIT AWARD 


8. Arnold Schoenberg Institute, USC, 
Los Angeles, California. Architect 
Adrian Wilson Associates / A Division 
of HNTB. Owner: University of 
Southern California. Contractor: Casner 
Construction Co., Inc. 


Jury Comments: 

Bissell: A fun building; a breath of fresh 
air in the midst of visual pollution 
Dreyfuss: A self-conscious structure 
that seems arbitrary unless one has a 
knowledge of its relationship to 
Schoenberg’s music. Although there 
are reports that the building (5 
acoustically excellent, they did not 
outweigh the fact that it is visually 
unattractive, over-designed, and 
abrasive. | voted against it 

Jones: The building has qualities of a 
piece of concrete and glass sculpture 
that seems to float free of the ground 
In spite of its whimsical character, it 
functions well for small group recitals, 
Class meetings, receptions, and as a 
museum for the work of the composer, 
Schoenberg 

Rosenthal: The structure is an 
interesting sculptural form, falling just 
short of being "quirky.” It reconciles 
spaces and levels in a very original 
fashion. Interior details appear to be 
clumsy and not up to the exterior 
treatment 

Turnbull: This small-scaled concrete 
form is aggressive in its variety of 
shapes. The juxtaposition of the 
diagonal against the square, coupled 
with the broken forms, tend — at least 
to the architect's eye — to echo the 
discordant scales of Schoenberg. A 
welcome counterpoint to the flaccid 
architecture of the USC campus 


PHOTO CREDITS 

1. Glen Allison; 2. Philip J. Kirkley; 3. Hedrich 
Blessing; 4. Morton Neikrug; 5. Morton Neikrug; 6 
6. Wayne Thom; 7. Glen Allison; 8. Julius Shulman 
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(continued from front page) 


The security system at MountainGate 
is Monitored from a Security Center at 
the entrance to the residential section. It 
includes such features as ‘Raytek Bi- 
Spy Intrustion Sensors,” “Panic 
Buttons,” and “Product of 
Combustion” (i.e., fire) detectors 

The piece de resistance of the 
security system must surely be the 
“unique security-oriented trash disposal 
— a standard feature wherein a resident 
does not have to leave the locked 
confines of his own area to dispose of 
his daily rubbish,” — an activity which 
now apparently merits the same degree 
of privacy and security previously 
reserved for bathing and sex. 


Interior of model. 


It may seem unfair to belabor in this 
manner developer housing, a genre 
which has to date largely escaped the 
attention of critics, probably because 
such criticism is usually painful for critic 
and architect alike. The Ridge calls 
down this kind of attention on itself by 
virtue of its location, its price range, the 
environmental issues it raises, and the 
fact that — on first impression when 
seen from the freeway — it seems to 
promise some special qualities of place 
which are found to be lacking upon 
closer inspection 

MountainGate in many ways epito- 
mizes the tradition of development 
in Southern California. The concept of 
the locked-gate community, the neo- 
traditional vocabulary of forms, the aura 
of prestige, and, now, the offering of 
attached housing in a price range 
formerly reserved for detached housing 

— none of this is unique to 
MountainGate. 

This attention to display and to 
amenities is not wasted on the potential 
MountainGate buyer. “This is what 
makes a house,” said a woman to her 
daughter as she surveyed a Mountain- 
Gate model, '8 good entry.” 

In the world of the developer, the 
machine for living has become a 
stage set for consumption. 

John Chase 
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The 2,149th meeting of the SCC/AIA 
Board of Directors, September 5, 1978: 
President Thornton Abell presented 
nominations from the Fellowship 
Committee, subsequently approved by 
the Board; in response to a letter from 
the Los Angeles Community Design 
Center, the Board requested that a 
letter be drafted expressing support for 
the Center's activities and goals; WAL 
President Sally Landworth reported on 
the Home Tour; a report by Student 
Affiliate President Judy Reib addressed 
the status of student interest in Chapter 
matters, and a discussion ensued on 
ways Of increasing student participation 
in this area; after a discussion of 
Chapter opposition to aspects of the 
Intern Development Program, Bernard 
Zimmerman and Jim Pulliam were 
asked to meet with National AIA to 
discuss the Chapter’s position; the 
Board approved a draft letter prepared 
by Greg Walsh and presented by Justin 
Gershuny expressing 1) Chapter 
support for the continuation of the 
Cultural Heritage Board and 2) Chapter 
Opposition to staff and budget cuts in 
the Municipal Arts Department; Louis 
Naidorf requested ideas that the Los 
Angeles Bicentennial Physical Environ 
ment Committee might sponsor; the 
Chapter will request that the CCAIA 
schedule its 1981 Conference in Los 
Angeles to coincide with the 
Bicentennial 


In preparation for the December 
Professional Examination, Architectural 
License Seminars will hold an intensive 
one-day Crash Seminar at the Sheraton 
L.A. Airport on Sunday, November 5 
All aspects of the Convention 

Hall/ Conference Center problem will be 
discussed in detail. For further 
information call the ALS office at 
477-0112 


The Source for: 


TAPESTRIES 


,.8ቨ kinds of woven Tapestries in the 
manner of Gobelins, Aubusson, 
Flanders, etc. ...along with 
contemporary designs made in 

Aubusson, France 


e Art For Ever e 
8573 Melrose Ave., L.A. #2 
(213) 652-7707 
Mon.-Fri. 10 to 6, Sat. 10to 1 
In West Hollywood, just east of 
the Pacific Design Center 


Need to 
SOLARIZE 
Your Projects? 


Services to the architect include 

e Custom Solar Designs 

è “Multiple” Solar Systems for 
Condos and Apartments 

e Title 24 Compliance 

è Entire Solar Kits 

e Specialized Developer and 
Builder Services 

e Solar Workshops 


Solarnetics Corp. 
1654 Pioneer Way 
El Cajon, CA 92020 
Tel 714/ 579-7122 
Telex # 181 707 


On November 30, the San Fernando 
Valley Section of the SCC/AIA will hold 
a dinner meeting at the Sportsman's 
Lodge in Studio City. The speaker will 
be Mel Enger, C.P.A., of the account- 
ing firm of Kaufman and Enger. He will 
speak on “Accounting for Architectural 
Firms.” Cocktail time is 6:30 p.m 

Dinner will be served at 7:30 p.m. The 
charge is $10/person. Please call Clyde 
Smith at 789-5090 for reservations 


The Chapter office reports that many 
local architectural firms have recently 
announced openings for draftspeople 
with at least five years’ experience 
Qualified persons are urged to check 


current job listings at the Chapter office, 


9a.m.-5p.m., Monday through Friday. 


“Laying the Legal Groundwork for 
Design/Build Ventures” is the topic of a 
one-day legal briefing by attorney/ 
architect Arthur T. Kornblut on 
December 15 at the Century Plaza Hotel 
in Los Angeles. Sponsored by 
Architectural Record magazine, the 
briefing is in response to questions 
arising from the recent lifting of an 
ethical ban on design/build activities by 
AIA members. The fee for the session is 
$495/person; enrollment is limited to 30 
persons. For information, contact 
Charles Hamlin, Architectural Record, 
1221 Avenue of the Americas, New 
York. N.Y. 10020, (213) 997-3088 
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This month's meeting of the Associa- 
tion of Women in Architecture will 
feature Margaret Bach, Editor of L.A. 
ARCHITECT, who will speak on “Urban 
Conservation Issues in Los Angeles” on 
November 7, 7:30 p.m., Room 1224, 
School of Architecture and Urban 
Planning, UCLA. For further 
information, call 625-1734 


The CCAIA is holding a one-day 
seminar on “Energy Opportunities for 
Architects” on Friday, November 10, at 
the San Francisco Airport Marina Hotel. 
The seminar will focus on new business 
opportunities resulting from the need 
for energy-efficient building design. 

Seminar participants include Charles 
R. Ince, Jr., president of the AIA 
Research Corporation; Michael 
Sizemore, AIA, from Atlanta; Thomas 
K. Butt, AIA; and Douglas S. 
Stenhouse, AIA, of Energy Manage- 
ment Consultants of Los Angeles 
Charles Eley, AIA, CCAIA Energy 
Specialist, is coordinator for the 
seminar 

For further information, contact 
CCAIA, 1736 Stockton Street, San 
Francisco 94133, (415) 986-0759 
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* Catherine Mulholland, noted author 
and California historian, will be quest 
speaker at WAL’s November meeting 
Mulholland, whose grandfather and 
father pioneered the development of the 
San Fernando Valley, will discuss the 
fascinating history of Southern 
California. For reservations and further 
details, call Nancy Hoag, Program 
Chairperson, 454-6932 

9 The November meeting will also 
feature a report from WAL's Nominat 
ing Committee, chaired by Ann Turton, 
Parliamentarian, and nominations from 
the floor will be entertained 

® WAL's 18th Annual Home Tour in 
October was a resounding success 
Tickets were sold out a full week prior to 
the event, and Chairperson Sandi 
Holland is tallying the net profit to be 
distributed to architectural scholarship 
funds. Our thanks to the homeowners 
and their architects for their gracious 
cooperation and courtesies. 
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ENERGY MANAGEMENT 
CONSULTANTS INC. 


Building Energy Conservation Specialists 


Skilled in Energy Analyses and Code 
Compliance for Residential and 


Non-Residential Buildings 
Alternative Energy System Designs 


Computer Aids for Compliance 
with Title 24: 
CAL-CON 1 (CAL-ERDA 1.3), 
SOL-COST, E-CUBE 75, TRACE 
and others 
6380 Wilshire Boulevard 
Los Angeles, CA 90048 
Telephone 213/ 658-7088 
With offices also in San Diego, 
Berkeley and Las Vegas 


PRINTED 
TITLE SHEETS 


VELLUM ¢ MYLAR ə» CLOTH 


From 8⁄7 x 11 to 36 x 48 
with or without Fade Out Grids 


Printed from your “Camera Ready” Copy. 


Typesetting & Layout Available 
in Our Art Dept. 


For price quotations and 
additional information -- call 


271-8115 


Beverly Hills Blueprint 
267 N. Canon Drive, Beverly Hills, CA 90210 
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BOOKS on ARCHITECTURE * DESIGN * PLANNING 
new * out-of-print * imported / hardcover & paperback 
extensive stock / special values at reduced prices 


WE ALSO BUY BOOKS 


Hennessey &|Ingalls, Inc. 
Art & Architecture Bookstore 
— NEW ADDRESS — 
10814 Pico Boulevard 
Los Angeles 90064 473-0380 


(LU Measem 


PRINTING AND PUBLISHING COMPANY 


SPECIALIZING IN THE REPRODUCTION OF 
=m SPECIFICATIONS « 


@ Normal delivery 48 hours 

@ Overnight or same day service available 

@ Free pick up and delivery L. A. area, on orders over $50 
(213) 636-2479 
(714) 523-1191 


16202 5. ORANGE AVENUE 
PARAMOUNT, CA 90723 


For the record: The CCAIA "Best in the 
West” feature (October issue) shouid 
have properly credited the Frank 
Dimster project as having been 
designed while at the office of William 
L. Pereira Associates 
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The Southern California Chapter/ 
Architectural Secretaries Association 
will tour the offices of Sandwich Panels, 
1818 W. 135th, Gardena, on November 
21, at7 p.m. Nick Gyopyos, company 
president, will give a presentation about 
his firm of architectural designers and 
laminators. A home-cooked dinner will 
follow the program. Reservations at 
$4.50/person may be made with 
program chairman, Kathi Majdali at 
386-7534 


On November 10, from6-8p.m.,a 
reception and open house will be held 
for the ASA at the new offices of Daniel 
L. Dworsky, FAIA & Associates, at 
2029 Century Park East, Suite 350, Los 
Angeles. All members of the architec- 
tural community, their secretarial and 
non-technical staff are cordially invited 
The charge is $3/person. For informa- 
tion, call Margie Pipitone at 552-0822 


FOR LEASE 
5,000 sq. ft. on Bunker Hill 
Old fashioned elegant 
building, open to private 
patios. Call 
Mr. Carmel — 463-7777 
Photographer will do 
quality work for architects, 
contractors. Reasonable. 
Call Yahei Komatsu 
(213) 731-1484 


architect s profess a 
draftsmen 
Career BlazersAgency 


10960 santa monica boulevard 
west las angeles 90025 478-9751 


support 
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ANAHEIM BUILDERS 
SUPPLY, INC. 


Distributors of Quality 
Brick, Pavers, & 
Tile Products 


© Acme Brick Co. 

9 American Brick Co. 

è Belden Brick Co. 

© Endicott Ciay Products 
e Pacific Clay Products 
9 Robinson Brick & Tile 
© Sanford Brick & Tile 

© Summit Brick & Tile 


e Whitacre-Greer 


LargestSelection of Face 
Brick and Paving Brick in 
theWestern United States 


MASONRY MATERIALS 


1635 South State College Blud 
Anaheim, California 92806 


(714) 634-4521 


